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Fingerprints in collaboration with Priceless Arts is celebrating the World Food 

Day by creatively exploring the theme 'ONE HOME ONE FARMER' using 

photography and poetry. Apart from the advanced countries of the World, food 

countries where the GDP is very low and in many war-ravaged nations, hunger 

with its devastating effects has taken over. 

The organizers of this commemorative event want to draw attention to the need 

for agricultural development and at the same time indirectly canvassing for 

global peace. Poetry and artistic practices such as photography are classical 

ways of creative expressions. The outcomes are often emotional and therefore 

serve as instruments of persuasion and appeal.

This year's exhibition of Photography and Poetry is more signif icant to the 

theme considering the quality of artists involved. Most of them are award-

winning individuals who have distinguished themselves internationally. The 

CHANGE mantra of the present government seems useful especially in 

agricultural products and the inherent value chain; and the theme of this creative 

outlet will certainly draw the attention of government off icials. 

It is our hope that more organizations will continue to address local concerns 

while addressing global topical issues. 

Dr Kunle Filani 

Former Provost, Federal College of Education, Abeokuta
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The most interesting part of life is when 

we can share and give life in form of a 

smile, act of kindness, mentorship, and 

so on, without expecting the recipients to 

give it back in return- a moment where 

we sublime our hearts out to providing positive change to 

the world and see bad situations transform into good and 

the most hateful circumstances become an object of love, 

just because we have decided to share a simple gift of 

selflessness. And the most fascinating thing about it is that 

we don't need to carry mountain Kilimanjaro on our heads 

or dismember the pyramids of Egypt to do them. They are 

easy as the breath we take. Also, when we wait for a special 

moment before we do them, we are directly stiffening the 

very essence of life, which is to give love and share love. 

There is no need to procrastinate, thinking 'when I have 

enough or when I have taken care of myself enough'. The 

question is when will it ever be enough? Human wants are 

insatiable- it can never be enough!

We are all tiny Fingerprints of God's goodness- a little, but 

highly unique and signif icant pinch of it, and we can 
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improve our worth to the creator by fulf illing the purpose of 

our existence- which is giving, and Fingerprints has been 

instituted to doing so as frequently as possible- and this is a 

humble result of it. 

Last year, the f irst poetry and photography charity 

exhibition 'Life' was held at the National council for Arts and 

Culture (NCAC), in the most grueling circumstances, and it 

turned out successful. We sold just one picture but it was 

very encouraging and humbling. This got us selected to 

represent Nigeria at the 20th Summer Youth Assembly at 

the United Nations to represent Nigeria on the Sustainable 

Development Goals, which was never planned for. I went 

and found it amazing. Listening to different stories of what 

the youths of the world engage in to make a difference the 

little 'closets' of their countries makes me feel we have just 

poured a cup of water in a big tiny ocean, which explains 

that there is more to be done in our country to make it a 

home of prideful envy to the world and not of appalling pity. 

This gave us the inspiration to do more.

We (Fingerprints) have decided to select number 2- Zero 

hunger, out of the 17 sustainable development goals (SDGs).

With a passion to re-integrate the back-to-the-basics 

culture of farming, food suff iciency and all forms of 

agricultural consciousness, in conjunction with our co-
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hunger, out of the 17 sustainable development goals (SDGs).

With a passion to re-integrate the back-to-the-basics 

culture of farming, food suff iciency and all forms of 

agricultural consciousness, in conjunction with our co-

visioneers- artists, poets, photographers and journalists, we 

have decided to again use Art as a tool for social advocacy 

and re-enactment for national re-awakening.

I personally believe that Art can play very much bigger roles 

in the world- more can be done! Entertainment has been a 

panacea in the face of every unpleasant journey in life even 

before I was born. I love movies and anything Art... but for 

me Poetry is a calling and I believe a lot can be achieved 

through its depth of wisdom, grace, philosophy, strength 

and resilience. Its riches are pencils of yesterday, answering 

tomorrow's question papers, while weaving the ancient 

treasures, just in words.

To commemorate this year's world food day, in conjunction 

with Foodbank Nigeria and SheAgric, we are will holding the 

second edition of our Poetry and Photography Charity 

Exhibition today at Didi Museum, Victoria Island, Lagos with 

the theme “One Home, One Farmer”

'One home, One Farmer' is a socio-agricultural advocacy 

campaign using the artistic tools of poetry and 

photography to drive the Sustainable Development Goal 

(SDG) Number 2- Zero Hunger and agricultural revolution. 

The selection of the theme was inspired by the Tuta absoluta 

infection of tomatoes in the country sometimes in March 

2016 that skyrocketed the price of tomatoes in the entire 

nation, a whole giant of Africa. 

With a team of selfless artists and poets, we hope to drive 

home an awareness that every family should practice 

agriculture as a part-time hobby, even if it's not a 'job'. The 

Yoruba's will say 'Tí ebi bá ti kúrò nínú ìsé, àbùsébùse', 

meaning 'When the harrowing pangs of hunger are 

excluded from poverty, the rest is simple'. If we all have 

something to do with agriculture, no matter how 

subsistence it is, we believe strongly that poverty will be a 

thing of the past. We believe and hope that the inspirational 

ambience that the images will create, coupled with some 

'ultra-Solomonic' poetic presentations will draw out the 

back-to-basics 'attitude' of twin green Nigerian flag colors 

from our bosoms of inestimable wealth. 

It is a charity exhibition in conjunction with Foodbank 

Nigeria, a Zero Hunger NGO and SheAgric. an agricultural 

NGO instituted to empower young women to work in the 

farm. Funds from sales of the pictures will be used to 

encourage and support them. That's what 'One home, One 

Farmer' is about- giving.

Thank you and welcome on board!

Olawale Oluwadahunsi

Creative Content Director, Fingerprints.

Review and Introduction to
‘One home, one farmer’
Review and Introduction to
‘One home, one farmer’
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This year, we're connecting the dots 

between the home and the farm. There 

was a time in the past when farming was 

a lifestyle, when every family had a direct 

connection to the farm. Every home was involved with 

farming at least on a subsistent level or by way of 

association. We ate fresh fruits and fresh vegetables from 

home gardens or when we made those weekend or holiday 

trips to the hinterlands. 

With the advent of the oil boom, we deviated drastically and 

relied on revenues from oil. Bureaucracies and inadequacies 

reared its ugly head and recession crept into our dear 

country. Now more than ever, we need to go back to the 

basics and reawaken the love and consciousness for 

farming in every home, considering how far away we have 

drifted from eating healthy and how much we have failed to 

attain food suff iciency in a land with enormous agricultural 

potential. 
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It's much easier to blame it all on policy makers without 

def ining and accepting our roles in the scheme of things. 

But it's high time we acted responsibly and do what is within 

our capacity, which is to encourage every home, starting 

from ours, to re-embrace farming. 

The quest of this exhibition is to bring to explore the potency 

of dual arsenal of powerful visuals and written words. The 

viewer is unleashed into a robust thought-provoking 

imagery. This project is an attempt to rebuild the burnt 

bridge between farming and our mentality as a people 

towards it. This project should gear us towards possibly 

replacing flower beds with home farms. Hopefully one day, 

we will catch a vision greater than subsistence farming and 

we will see the ultimate big picture of mechanised large 

scale farming. 

It's much easier to blame it all on policy makers without 

def ining and accepting our roles in the scheme of things. 

But it's high time we acted responsibly and do what is within 

our capacity, which is to encourage every home, starting 

from ours, to re-embrace farming. 

The quest of this exhibition is to bring to explore the potency 

of dual arsenal of powerful visuals and written words. The 

viewer is unleashed into a robust thought-provoking 

imagery. This project is an attempt to rebuild the burnt 

bridge between farming and our mentality as a people 

towards it. This project should gear us towards possibly 

replacing flower beds with home farms. Hopefully one day, 

we will catch a vision greater than subsistence farming and 

we will see the ultimate big picture of mechanised large 

scale farming. 

The artists in this exhibition have explored the twin subjects 

of farming and home, using the photography and poetry 

media. All the works on display today are advocates, 

sparking the flame of love and desire for farming in every 

family, thus creating a sustainable path for food suff iciency 

in the future. 

Consider this is an artistic bridge between words and 

pictures. It is a rich showcase of visual and literary artistry, 

carefully knitted into one synchronised whole, thereby 

creating ever evolving stories. Beyond this, we are also using 

art as a tool to drive the United Nations Sustainable 

Development Goals (SDGs) number 2 of zero hunger and 

agricultural development. 

Aesthetics speak loudly in pictures and poetry through 

lenses and pens, straight from the hearts of deep thinkers. 

Performance art and spoken-word poetry have also been 

injected into this year's event to add motion and dramatic 

imaginative artistry to this social Art discuss. 

The big picture, at the end of the day, is for every home in 

every nook and cranny of Nigeria, to heed the call of tilling 

the land and rearing some livestock, no matter at what scale.

This thinking is the seedling we're hoping to plant into every 

mind here today. 

Welcome to our world, how is your world?

Rufus Ashiru

Exhibition Consultant

One Home, One Farmer- 
A realistic motion picture
One Home, One Farmer- 
A realistic motion picture
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Foodbank Nigeria is a non-prof it, 

organization that secures and distributes 

food donations to food programs and 

agencies which feed the hungry. We 

work as an aid clearing house, coordinating and maximizing 

the distribution of donations through identif ied channels 

and food programs.

Our mission is to effectively address identif ied food gaps in 

Nigeria through sourcing and distribution of food, 

appropriate innovative programs, education and advocacy. 

Working as a central food pantry, we help non-prof it 

operations extend the impact of their food budgets, so that 

their scarce resources can be redirected to their programs. 

Last year, Food bank Nigeria collaborated with Fingerprints 

(Poetic Mines Inc.) in contributing to it's charity exhibition 

project themed 'Life'. The exhibition was the f irst of its kind 

of Photography, Arts and Poetry Charity Exhibition held in 

commemoration of World Food Day to meet the needs of 

the less privileged in the nation. This year, we are happy to 

collaborate again with Fingerprints with the sole mission of 

agricultural re-awakening. 

We therefore, welcome you on board on this noble course 

as we make Nigeria a zero-hunger nation.

Thank you!

Oluyemisi-Alfred Adenlewo

Foodbank Nigeria

Africa can feed itself and even the world 

Africa, but 70% of these farm produce 

goes to waste, losses and damage in 

which a larger percent of these produces 

is being planted by rural women. Gender division of labor in 

African agriculture  both men and women play vital roles in 

cash and food crop production. 

To curb this wastage and losses and even produce more 

foods, SHE AGRIC as the name implies is an initiative that is 

passionate about Educating and Empowering SHE youths 

and women through Agriculture, Agribusiness, Agricultural 

Value Chain and post-harvest processing which must be 

sustainable and prof itable; considering the rate of 

unemployment among women, gender inequality and 

sexual harassment that women face. 

SHE AGRIC's philosophy advocates that women produce 

more than the 70% of what we eat in Africa and make huge 

prof it from their produce without the fear losing more on 

the farm.

Our vision is to improve the livelihood of the feminine 

gender especially the rural women and fostering the self-

actualization of young female through sustainable 

agriculture, agribusiness, agricultural value chain and post-

harvest processing.

We are happy to collaborate to with the selfless minds to 

bring 'One Home, One Farmer' to fruition. Our hope is that 

the exhibition ignites the agricultural spark us all as citizens 

of Nigeria.

Thank you and Welcome!

Atinuke Lebile

2017 Mandela Washington Fellow and 

Project Coordinator, She Agric Initiative

Agricultural 
Re-awakening SheAgric Initiative
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Yusuf Durodola graduated from 

the Dept. of Fine and Applied Arts, 

Federal College of Education 

(Technical) Akoka as a painter and 

gr aph ics  a r t i s t ,  and la te r  

proceeded to the Department of Creative Arts, 

University of Lagos. His creative skill in photography is 

a result of passion and love for his immediate 

environment. Also, he is an experimental and 

performance artist, he is a Guinness World Record 

Achiever (Largest painting by number) for Ecole de 

dessin, Lagos, Nigeria. His works discusses issues 

surrounding human existence and environment 

through different forms of visual art expressions.
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SYNOPSIS:

I would have love to be quiet but it has always been difficult 

for me to do so. I am the source of your livelihood and I 

served as an intermediary between my close friend and all 

other body systems. No human can survive in this world 

without paying homage to me daily but my host 

underestimate how powerful I am in destroying or building 

a nation. Physically my request is green but realistically it is 

white. My friend take in your waste and you take in his waste. 

His beginning is your end. When I get starved, I entrapped 

all other body organs into corruption, terrorism, money 

rituals and other atrocities. This is an evidence of how deep 

and keenly we are connected. “Olubobotiribo” a Yoruba 

word def ines the MOUTH as the oracle that refreshes our 

memory to Nigeria’s f irst National development plan 1962-

1968 that centred on agriculture. It is evidential in the 

national flag that a nation without green (Food), is a nation 

without white (Peace).
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Conceptualized photography

of a performance “Olubobotiribo”

2017

Conceptualized photography

of a performance “Olubobotiribo”

2017
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James Iroha Uchechukwu was born in 1972. 

He studied Sculpture at the University of 

Port Harcourt, graduating in 1995. A year 

later, he became interested in photography 

and has since exhibited extensively in 

Nigeria and around the world. The Prince 

Claus Fund, a Netherlands-based organization that promotes 

inter-cultural exchange, has described James-Iroha as the 

“Leading light of a new generation of Nigerian photographers.”

In his diverse work, he fuses the creative language of imagery 

with the documentation of everyday reality while addressing 

wide-ranging issues from economic imperialism to the brutal 

relationships, which exist between races, social class and gender. 

He is also the director of Photo Garage, which offers an 

indigenous platform for domestic and global intellectual 

photography exchanges. He is also the director of Depth of 

Field (DOF), a photography collective based in Lagos. James-

Iroha has been honored with the Elan Prize at the African 

Photography Encounters in Mali, 2005 for his work Fire, Flesh, 

and Blood, as well as the Prince Claus Award, 2008 for his work 

in supporting young artists and promoting photography as an 

art form in Nigeria.
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Agbeloba is a Yoruba word for “the farmer is king”Agbel'oba

Why wouldn't I rejoice? 
Dark tunnel flickers light in the end 
I have been the bloom, the flower on a plant
I was vilified, undeterred, I became the sweet fragrance of the smelly world
Why wouldn't I rejoice 
I took a perilous journey across the vast farmlands, depraved, I was not
The hot sun of the noon brought about the shiny sweat on my ached back
Soon after I retired into my little farm house 
Here I can only afford a roasted yam for brunch with palm oil from my palm 
tree I toiled.
Knowing well enough that he who toils the land belongs to the land
Why wouldn't I rejoice 
Bumper harvest, luck and loaded
Be my lot this season, I can flaunt it
I no longer languish where others flourish 
Let me dance my heart out
Festival time, viva of my vitality
No bog down in the field progress buttressed 
I settled bills, I am a king
Let he who farms feel proud
For we feed the world
Why wouldn't I rejoice 
This makes the farmer king
A celebrity laborer thinking 
Where will he be; the king
If he had not toiled farmer king
Think.
A noble profession, I can afford many things with this
For self and family gives me joy the lush green
Leaves of my farm yields 
Every year we see the children of kola nut on stalls for sale
Every year we will meet to celebrate the new yam festival  

C   Giwa Olakunle Loukman  (ISBN NO 978-978-953-451-7) 
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Rufus Ashiru, the creative director of 

Priceless Arts Inc., is a creative visual 

artist. A graduate of a Fine Arts Obafemi 

Awolowo University Ile-ife, his passion 

for innovative artistic synthesis has 

driven him to explore both conventional 

and digital based media.

"I have journeyed through painting with soil(earth), animal 

skin on one hand and sketching via the lense of my camera 

on the other extreme". 

It is both experimental and instant documentary medium 

that unveil the intuitive nuances of his creation both living 

and material. Exploring his immediate environment has also 

made him realize the dare need to give back to the young, 

and at-risk citizens of his country, Nigeria. 
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“We will send our troops, 

The best of us, and they will suspend the glamour 

Of your hand bags- your Micheal Korrs and Gucci!

“We will refuse your gullets peristalsis 

As your saliva trade in empty wishes.”

A luta continua!

“Spend your money on genetically-modif ied microbes

And we will keep our body-enriching nutirents”

A luta continua!

“Lay down your crowns, and swords!

Bend your backs, surrender your sweat, 

And the wonderful pangs of your breath

Let us have a sweet intercourse.

“Then we will multiply your strength 

On the evening tables, and cocktails,

Until you become the sun's shine, 

And you world's worth”

A luta continua!

(Olawale Oluwadahunsi)
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(Olawale Oluwadahunsi) White Collar dilemma

A luta continua!

RUFUS ASHIRU

(A luta continua, is a Portugese phrase for 'The struggle continues')
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Nyancho NwaNri, a Gambian-Nigerian 

f ilmmaker and photographer born in 

Lagos, Nigeria in 1988, is a Digital 

Animation graduate of the University of 

Greenwich who employs her skills and 

knowledge into creating compelling 

visual stories, creating awareness about pressing social 

issues, giving voice to the voiceless and challenging societal 

views, stereotypes and opinions.

An African cultural enthusiast, her work is centred around 

African traditions, languages, spirituality and tribal identities 

with the aim to showcase the beauty in diversity, preserve 

the culture and heritage, and promote unity as a binding 

force towards a better Africa and a better world. 

Harvest is my favorite furrow

In the vistas of my labors

It is the path before the ridge

Made of laughter and of joy.

The memory of tilling is distant

The shadow of sowing is far

What clings now are corn tassel

And tubers ripe with starch.

Harvest is oil and plenty

Poured from the heart of loam

It is grain and mushroom

Grilled with the flesh of goats.

Harvest is more than plenty

It is a promise kept - of life

Beyond the burdens, of hope

In bursting barns.  

 (Tade Ipadeola)

Harvest 

NYANCHO NWANRI Harvest 
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Paul Osinachi is a Lagos-

based documentary and 

artistic photographer, with 

a strong desire to leave 

indelible imprints in the 

world of photography. 

This later earned him a place in the renowned 

Nikon #iamafrica photography competition 

2016 which he emerged as the winner.
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One never dies.

One never walks alone,

One lives, in a mob 

Of a hundred billion storms.

One voice, one vision, one plant.

One me, one you, one soil.

One us, one seed. 

Just one seed, rolls back billions of tears.

One root, one hundred and eighty million branches,

Countless fruits and smiles ignites as the son of the morning.

Fashion flourishes, Nollywood blossoms,

Stocks rise, and our darling naira evolves,

Shinning bright its greatness in the skies to the hallowing envy of all.

It's the power of one home, one farmer.

(Olawale Oluwadahunsi)
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One Home, One Farmer

PAUL OSINACHIPAUL OSINACHI One home, One farmer One home, One farmer 
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Of water and salt

toil and blood

upon the Farmer's smile

Brows 

of joy, pride

that sprouts strength

like catfish whiskers

on a day

it rained cats and fishes

(Adeife Adebiyi)

James Iroha, Fisherman's Creed

RiversUche James Iroha 

Nigeria has been rudely awakened by the reality that oil and its proceeds of 
petrodollars are coming to a close just like coal which is still in large deposits in 
the Enugu mines. This year, conveners of the World food Day Nigeria have 
employed the use of the medium of photography to reinforce the fact that 
agriculture is the most reliable option for us to make this ever-so-critical 
transition from an oil-dependent economy to a diversi?ed and sustainable 
system. 

Photography has in recent times in Nigeria seen a sudden and mammoth 
growth and proliferation. We People from all ages groups and professional 
backgrounds delving into the photography industry, whether for hobby 
reasons or for survival purposes, their engagement with the camera is intense 
and loaded with passion.

I think that this is the way to go. I believe that photography and agriculture can 
work hand in hand as we move our nation forward. I also salute the courage and 
tenacity of the young men and women within and outside the World 
Photography Day Nigeria who have put in a lot of e?ort and zeal to make this 
exhibition happen.
Keep on pushing my people.

Agriculture and Photography
World Food Day 2017
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One day,

We will sow seeds in the wind,

Plant crops in space, 

Tend nurseries over the internet,

Feed baby animals with ctrl-del-shift keys.

One day, we will

Troubleshoot water beds,

Nourish our soils with artificial intelligence fertilizers 

Sound apps and hymns of redemption, our ploughing hoe. 

We will sweat no more! 

Cos harvests won't tear our bonds apart

And our soils will respect our ancestors toil. 

So be it! 

(Olawale Oluwadahunsi)
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Social Media Farming (Wild Imaginations)Social Media Farming (Wild Imaginations)ADEMOLA AJAYIADEMOLA AJAYI
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Andrew patience Finye, also referred to as “AP'' is a Nigerian Spoken-word poet from 

Nasarawa State. She is an On-Air Personality and a graduate of History and 

International studies from University of Jos. She also runs a poet circuit in Jos called 

Custodians of African Literature (COAL), a literary organization that has created 

platforms for poets and literary lovers in the city of Jos to express themselves and enjoy 

poetry and other genres of literature generally. 

Andrew Patience

Tade Ipadeola born September 1970 in Fiditi, Oyo State is an award-winning Nigerian 

poet who writes in English and Yoruba. He graduated in Law at 21 from Obafemi 

Awolowo University, Ile Ife. He is a practicing lawyer. In 2013 his poetry collection The 

Sahara Testaments won the prestigious Nigeria Prize for Literature instituted by the 

Nigeria Liquif ied Natural Gas (NLNG). In 2009, he won the Delphic Laurel in Poetry for 

his Yoruba poem "Songbird" at the Delphic Games in Jeju, South Korea. 

Tade Ipadeola

Adeife Adebiyi, is a creative writer, poet and Author of AGOGO: The Gong of the gods. A 

graduate of Mass Communication from the University of Lagos, she writes simply from 

her soul. 

Adeife Adebiyi

He is the founder of Poetic Mines Incorporated and the creative content director at 

Fingerprints. He began writing poetry at the age of fourteen, and through personal 

training and study, poetry became a lifestyle for him as he was featured by Compass 

newspaper (now defunct), as the rising star of the week at age 19. He plied his trade as 

an Arts journalist with National Mirror newspaper and later, a movie critic (Talents 

Durban) at Durban International Film Festival in 2015. In August 2017, he was selected as 

a United Nations youth delegate at the 20th Summer assembly at the United Nations 

Headquarters, New York. He is currently a graduate student of Medicinal Chemistry at 

Georgia State University, Atlanta GA, USA. 

Olawale Oluwadahunsi

Kunle Giwa for short, is a prolif ic writer who has had a stint in prose, short story and all 

other literary genres with a special knack for poetry and plays. He has written screen 

plays and radio plays in the past.

Kunle Giwa also loves acting. He has featured in so many soap operas and a couple of 

home videos. His acting prowess is not limited to screen nonetheless he has acted in 

many stage plays in recent past. Directing is another angle through which he views the 

acting world. He directs plays as well as he acts and writes them. A graduate of 

performing Arts from the University of Ilorin, he also has a post graduate Diploma in 

Mass Communication and Masters in public and international Affairs (MPIA) from the 

University of Lagos. Kunle Giwa is happily married with children.

Giwa Olakunle
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